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Manga Artist’s Sustainable Economic Activities and
Intellectual Property

Kowa Law Office, Attorney at Law
Kotaro Takenaga

Economic activities using manga as an original work have been developed in a variety
of ways, such as animations, dramas, films, games, etc. In January 2024, there was shocking news
that a manga artist took her own life over the production of a drama based on her work Sexy
Tanaka-san. One of the reasons for the trouble was that conditions such as the production being
‘always faithful to the work’ were not met. This can be considered a matter of copyright (moral
rights) as intellectual property.

In the urgent proposal, the president of the Japan Cartoonists Association commented.
‘In the manga, the manga artist is responsible for drawing what he wants to write in every panel.
This is a world of strong authorship. They are all very protective of the beliefs and worldview
they put into their work.” T was reminded of the characteristics of manga and felt that respect for
manga artists is essential in any economic activity that uses manga as source material.

It is physically and mentally demanding for a party itself to check whether the other
party to the contract is fulfilling its obligations under the contract by itself and to consider and
take action in the case of non-fulfilment. It is easy to imagine that someone’s help is needed
there.

For manga artists to engage in sustainable economic activities in the future, an
environment in which copyright (moral rights) as intellectual property is respected should be
developed. To this end, one option is to have not only publishers but also lawyers and other
experts as part of the team, even before a contract is concluded.

Finally, I have also finished reading the entire manga Sexy Tanaka-san (previously
published in seven volumes). The story is engrossing enough to keep me awake, such as the scene
where the protagonist selects the right film to express her mentality. And it is a pity that this work
was unfinished due to the manga artist’s death.

(Translated by TIIP)



